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EXHIBITIONS 
 

I have just returned home after spending a very enjoyable three days at the Christchurch 
2016 Stamp & Postcard Exhibition.  
 
Karen Jeffrey, the chair of the Exhibition, and her team of volunteers (which included their 
wives & children) deserve a very big thank you, for every aspect of the Exhibition.  I have 
no doubt that everyone who attended, thoroughly enjoyed, the displays, the dealers, the 
meetings & the Awards Dinner. In addition the Robert Samuel Lecture by Ray Todd from 
Australia, organised by the Christchurch Philatelic Foundation, was an added bonus. 
 
The standard of the exhibits has reached a new high, and I consider that some of the Youth 
entries were equal to some of those in the Adult section.  It was quite noticeable unlike many 
larger exhibitions, that there were always people studying the exhibits.  Visitors were well 
served with 12 Stand Holders, including one dealer from Australia; all had a variety of 
“Goodies” to tempt prospective clients. 
 
The greatest loss would be those collectors who did not attend, regrettably some were 
unable to be there through the earthquake which blocked the main road from the North, 
however it did not stop at least one collector who intended to drive down from Blenheim, 
and instead managed to get a flight for the opening day, returning back home a few hours 
later.  
 
As I mentioned above, the standard of exhibits was very high; confirmed by the award of 14 
Gold & seven Large Gold Medals, a bit different from 1969 at Tarapex when only three Gold 
Medals were awarded. 
 
There are many collectors who ask the question: 
 

“Why should I exhibit?” 
 
Needless to say that Exhibitions can only be held if there are exhibitors & exhibits.  Actually 
exhibitors are sometimes forgotten, and unless they are part of the organisers or judging 
team, are virtually “left out in the cold.”  
 
We also need to recognise the importance of the Dealers, without their part, the monetary 
value of our hobby could be akin to Bus Ticket or Cloakroom label collecting!  
 
Exhibitions are educational & an opportunity to be social and renew or make new 
friendships.  It is also a great opportunity to share our collections with other collectors, and 
very often leads to an exchange of information and in many cases an exchange of material. 
 
Exhibiting these days is vastly different, and whilst the material should still be the main 
element, the exhibit must have a “Story Line” or a “Theme.”  More easily achieved with a 
Postal History or Thematic exhibit, but a challenge with Traditional Philately. 
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The TITLE PAGE is the most important, and is often overlooked by a few exhibitors.  
This is the opportunity to explain what the exhibit is all about, and how you have created the 
layout of the various material. 
 
The “TITLE” is also very important, it should immediately convey to the viewer, what they 
expect to see.  
The description of the exhibit should clearly state what you are showing, together with a 
brief outline of the intent of the exhibit, together with an indication of the scarce and difficult 
to obtain items, for example mounted on a different coloured matte.  It is vital these days to 
explain your treatment and plan of the exhibit. 
 
Having confirmed the parameters of the exhibit it is vital that you not exceed those or 
materially recede them! If your exhibit is 1900-1990, do not have items from 1800 & 2000, 
likewise 1930 – 1960.  
 
Judging is both an Art & Science exercise, especially as the awards are based on both 
Presentation and a Points System. 
 
With my own entry “BIG TREE PETROL ADVERTISING CAMPAIGN 1925-1929” according 
to the critique at the frames, my entry confused the Postcard Judges.  No doubt this would 
be a big influence in the points awarded, and probably the reason for only 11 points out of 
a possible 20 points for TREATMENT.  
 
To be fair if I had confused the Judges, then I guess that I too was confused?    
 
Now is the time to reflect and analyse where I had gone wrong, and how I can resolve it in 
the future. 
 
One of the major factors is that with Postcard Judging, it is traditional based on the “Pictorial 
side” not the reverse or address side.  The Critique, mentioned that my exhibit was framed 
round the back of the cards, which they confirmed was an “Innovative approach, likely not 
to have been previously envisaged in postcard category.” (No doubt this is what confused 
them). 
 

 My exhibit was based on the “advertising message” on the reverse, based on the 
“Caption” to the “Pictorial illustration” on the obverse. 

 Normally apart from the Printers Imprint on the reverse side, the main &  probably 
sole interest is the “Pictorial Side, the Postage Rates and mailing  information is of little or 
of no importance whatsoever. 
 

 The postcards used were a limited series printed in England, and issued during 1922-
1924. There were 74 different cards issued of which as far as we know 24 were 
selected to be used for the Advertising Campaign five years later in New Zealand. 

 

 While the postcards were numbered consecutively 1000-1074 (no number 1022), 
their use in New Zealand, was completely haphazard. Consequently no indication of 
the date of their issue and use in the campaign. 

 

 The only possible indication of date of issue was by studying the “PERMIT PAID” 
stamps that had been used by the promoters.   Whilst ordinary mail paid by Postage 
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Stamps would be datestamped. Postcards paid by Permit Paid stamps were only 
datestamped if undelivered or redirected.   

 

 Another confusion was the use of the same card at different times (Only confirmed 
by the different Permit Paid Stamps.)  There were three different designs identified, 
with one of them printed in both black and violet ink. 

 
 
It will be seen from the above that there are three aspects of my exhibit; all are pertinent, 
obviously more thought required? maybe a Synopsis will be the answer. 
 
 
 

ONE FRAME EXHIBITS 
 

A very important aspect of this class is that exhibits should be unable to expand beyond the 
one frame capacity. 
 
Another point is that a single value stamp from a series or a part of a much bigger exhibit 
cannot be accepted at FIP & FIAP International Exhibitions. 
 
 
FOOD FOR THOUGHT 
 
How can I achieve those missing Points? 
Perhaps an impossibility, all ideas welcome. 
 
My Title Page submitted at the Exhibition (amended from that shown previously on my web 
page.)   
 
My next step will maybe a change of Title or a complete revamp of the exhibit. 
 
Above all have Fun with your own collections 
 
 
 
 
Gerald 
 
23 November 2016
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AN ANALYTICAL APPROACH 
 

The Points system has been used in New Zealand since 1982, when it was introduced at 
the National Stamp Exhibition, held at Palmerston North, by the Chairman of the Jury. 
 
At that stage I formulated as part of the Judging Sheet a chart showing a breakdown of the 
points awarded as a percentage relating to the final award.   
 
Similar information was part of the Judging sheets at Stockholmia FIP Exhibition 1986 and 
also at Ausipex.  
 
These percentages for the different award levels, appear to have disappeared from our 
current judging sheets, as well as the descriptions of the awards. 
 
 I think that it is important to re-instate these, especially as it makes the Judges aware of 
actually what the points given mean in a descriptive appraisal, and just as importantly it 
clearly indicates to the exhibitor where the strengths and weaknesses are.  
 
National Exhibitions 
 
 Award  Minimum Points  Percentages  Descriptions 
 
 Large Gold  90   90%   Superb 
 Gold   85  85%   Outstanding 
 Large Vermeil 80  80%   Excellent 
 Vermeil  75  75%   Very Good 
 Silver   70  70%   Good 
 Silver   65  65%   Satisfactory 
 Silver Bronze  60  60%   Sufficient 
 Bronze  50  50%   Passable 
 
 
Analysing the award given for the exhibit. 
 
An Award of Vermeil at 75 is equal to 75% of the possible maximum of 100 points 
Translating the marks awarded, gives a clear picture of where improvement is required. 
 
Treatment  
Front Page    5 –  awarded  4   80%  Excellent  LV level 
Appeal   5 –  awarded  5           100%  Superb  LG level 
Treatment -  20 – awarded 11  55%  Passable   B level 
Knowledge. S. 15 – awarded 11   73%  Good    LS  level 
Knowledge. C. 15 – awarded 11   73%  Good    LS level 
Rarity   10 -  awarded  9   90%  Superb   LG level 
Condition  20 – awarded 17  85%  Outstanding   G level 
Presentation  10– awarded  10          100%  Superb   LG level 
 
It can be clearly seen where the Judges saw a problem, a difference of four medal grades  


